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7.-18. april 2025 / 7-18 April 2025
Ponedeljek-petek: 10.00-16.00
Monday-Friday, 10.00 am-4.00 pm
Krizevniska cerkev / Church, Krizanke

Razstava / Exhibition

Nov izziv

Roka Bogataja:
NAPETOST

Rok Bogataj‘s
new challenge:
TENSION

Kustosinja / Curator. dr. Nelida Nemec

Otvoritev razstave / Exhibition opening:
Ponedeljek, 7. April 2025, ob 17.30
Monday, 7 April 2025, at 5.30 pm



Diplomant beneske Akademije lepih umetnosti Rok Bogataij,
ze veC kot dvgjset let aktivho prisoten v slovenskem in medn-
arodnem prostoru, raziskovalec po dusi in mislec po srcu, se ne
prepusca samo raziskavam in upodobitvam v kiparskih tehni-
kah in materialih, temvec s svojimi iskanji, interpretacijami in
snovanji vstopa na druga podroc¢ja, najpogosteje na podrocja
landarta, fotografije, videq, risbe, za izbrane prostore pa snuje
tudi umetniske instalacije (site-specific installation), kjer lahko
zdruZi vsa znanja, vedenja, Cutenja, Custva in podozivijanja,
ki na svojstveno zgovoren nacin rojevajo koncept, vsebino in
sporocilo. Tu se prepusti svojemu umetniskemu nagovoru, ki
spodbudi pestrost v razlicnosti in hkrati osredotoCenost v enosti,
kjer spregovorijo prostor, material in postavitev v §irini hotene
pripovedi in podozivetij ter v globini interpretacij videnega in
podozivetega. Prisluhne tistemu notranjemu nagovoru, ki v
svoji duhovni pestrosti vztrajno is¢e odgovore. I5¢e resitve.

Tudi s tokratno razstavo v Krizevniski cerkvi, ki ji je dal naslov
Napetost in pri tem ponudil razli¢ne izvore in pomene. Kot pri
ze nekaterin odmevnih projektin v preteklosti, ki jim je, tako kot
s to predstavitvijo, Ze s svojim naslovom opredelil vsebinsko in
izpovedno noto, kot Somrak bogov, Dancing Venus, Venus
au cube, Gnezdo, Prototip, Arhetip, Castelrosso, Venera Proj-
ect, Mountain, je tudi tokrat ustvaril vsebino s pomembnimi
sporocilnimi in izpovednimi konotacijami in svoj umetniski na-
govor osredotoCil na problematiko, ki je hkrati zelo osebna
in zelo ob¢a. Rok Bogataj sledi druzbeno angaziranemu in
participativnemu pristopu, ki ga interpretira v skladu z lastnim
prepriCanjem, pa tudi z vizijami upodobljivega in prezentirane-
ga. V Krizevniski cerkvi se tokrat prvi€ predstavija s site-specific
instalacijo. Vsebinsko izhodis¢e zanjo je Crpal v bogastvu po-
menov in izvorov besede napetost, jo oplemenitil z videnjem in
dozivlanjem vsebine cerkvene notranjosti, njene sporocilnosti
in sakralnosti pa tudi s prepoznavanjem pomebnosti umetnost-
nozgodovinske dediscine. Umetnik se je prvi¢ sre¢al s sakralnim
prostorom iz Casa baroka, prepoznavnim nepremicnim spo-
menikom lokalnega pomena beneskega arhitekta Domenica
Rossija s florisno obliko grskega kriza in stfrogo notranjostjo, ki pa
omogoca sijajne kiparske in slikarske postavitve, pa tudi insta-
lacije. Potrditev svojin kreativnin hotenj je nasel pri nekaterih
razlienih sodobnih avtorjin, ki so ga s svojimi deli navdusili, Se
posebej The end of the twentienth century Josepha Beuysq,
kot tudi House of Universe Mary Mattingly in razstava sloven-
skega umetnika Confesslgorja Angelica. Prav tako fudi razstavi
beneskega bienala Nebula - Fondazione In Between Art Film v
prostorih Complesso dell’Ospedaletto v Benetkah in Berlinde
De Bruyckere: City of Refuge Il v Abbazia San Giorgio Mag-
giore v Benetkah. S tem poznavanjem se je prepustil umetniski
svobodi in prisluhnil notranjim nagovorom: prostorska post-
avitev v Krizevniski cerkvi izraza »pogled v prostor in njegovo
interpretacijo, ki temelji na umetnostno zgodovinskih znanjih.



Prostor je namensko oblikovan kot prostor neke poglobliene
misli. Doloceni arhetipi iz sveta religije nehote spodbudijo znan-
ja, ki se stoletjia ponavijgjo ... Tako je tudi ta prosfor del neke
vsesplosne napetosti; tu se napetost zbira in hkrati spros¢a in
s tem oblikuje misli ... Umetnisko delo je tudi del tfega procesa
sproscanja, ki je mesanica razlicnih emocij in znanyj, pridobljenih
skozi ¢as.« Da bi izrazil vsa svoja videnja napetosti, ki so lahko
psihicne in fizicne narave, namisliena ali resni¢na, je uporabil
sodobni umetni material, ki ga vsakodnevno na veliko uporabl-
jamo, in ga preoblikoval in dopolnil v videnju novega estetske-
ga videza, sicer namigujoCega na predmete, ki so jih umescali
v sakralne prostore. Pet razlicnih in samostojnih artefaktov bo
nagovorilo s svojo obliko, povrsino, materialom, visino. S svojo
strukfuro in barvo. S samo umestitvijo v prostor. Nagovorilo nas
bo na povsem izviren avtorski nacin, ki si je drznil upostevati
fradicijo in sodobnost ter zahteve danasnjega casa.

A graduate of the Accademia di Belle Arti in Venice, Rok Bo-
gataj has been an active presence on the Slovenian and in-
ternational art scene for more than twenty years. With an ex-
plorer’s spirit and a thinker’s heart, he does not limit himself to
researches and representations in sculptural tfechniques and
materials, but also ventures into other fields with his artistic inqu-
iries, interpretations and creations - most frequently land art,
photography, video and drawing. He also creates site-specific
installations for his chosen exhibition spaces, where he is able
to combine all his knowledge, understanding, feelings, emo-
tions and experiences, which, in their own uniquely expressive
way, give rise fo concepts, confent and message. Here, he
yields to an arfistic prompting that encourages variety in diver-
sity and, at the same time, a focus on oneness, where space,
material and installation speak in the breadth of the desired
narrative and experiences and in the depth of interpretation of
what is seen and relived. An inner prompting that, in its spiritual
diversity, persistently seeks answers. Seeks solutions.

This is also true of the present exhibition in the church of the
Krizanke complex, to which he has given the fitle Tension, in
this way suggesting various origins and meanings. As with some
of his notable past projects, whose fitles already define their
thematic and expressive essence, such as Twilight of the Gods,
Dancing Venus, Venus au Cube, Nest, Prototype-Archetype,
Castelrosso, Venera Project and Mountain, he has once again
created content with significant communicative and expres-
sive connotations and focused his artistic impulse on an issue
that is simultaneously highly personal and very universal. Rok
Bogataqj follows a socially engaged and participative appro-



ach, interpreting it in @ manner that aligns both with his own
conviction and with visions of the representable and the pre-
senfed. On this occasion, with a site-specific installation in the
Krizanke church that is conditioned by his own starting point
in the search for the meanings and origins of the word ten-
sion, by the content of the church’s interior - in its message
and its sacredness - and also by the postulates of art history.
For the first fime, the artist has encountered a sacred space
from the baroque period, a recognisable immovable monu-
ment of local importance designed by the Venetian architect
Domenico Rossi, with the ground plan of a Greek cross and a
severe interior that nevertheless permits magnificent exhibitions
of sculpture and painting - and also installations. He has found
confirmation of his creative yearnings in various contemporary
artists who have inspired him with their works, in particular Jose-
ph Beuys with The End of the Twentieth Century, Mary Mattingly
with House and Universe and the Slovene artist Igor Andjelic
with his exhibition Confess. Other inspiration comes from the
Venice Biennale exhibitions Nebula by Fondazione In Betwe-
en Art Film in the Complesso dell’Ospedaletto and City of Re-
fuge Il by Berlinde De Bruyckere in the Abbazia San Giorgio
Maggiore. With this understanding, he has embraced artistic
freedom and listened to his inner promptings: the installation
in the Krizanke church expresses »a view of space and its inter-
pretation, based on knowledge of the history of art. The space
is deliberately designed as the space of a profound thought
or idea. Specific archetypes from the world of religion invo-
luntarily stimulate knowledge that is repeated for centuries ...
In this way this space, too, is part of a universal tension; tension
gathers here and is simultaneously released, and in the process
shapes thoughts ... The artwork itself is also part of this process
of release, which is a blend of various emotions and knowled-
ge acquired over fime.« In order to express all his visions of fen-
sion, which can be psychological or physical, real orimagined,
he has used a contemporary man-made material that is wide-
ly used in everyday life, reshaping and complementing it in a
vision of aesthetic form that, while new, nevertheless alludes
to objects fraditionally placed in sacred spaces. Five different
and independent artefacts will address the viewer through
their shape, surface, material and height. Through their structu-
re and colour. Through their placement in the space. They will
speak to us in an entirely original manner that boldly embraces
both tfradition and modernity while meeting the demands of
the present time.

dr. Nelida Nemec



NAPOVEDNIK / TO BE ANNOUNCED

Torek-Cetrtek, 8.-10. aprila 2025, ob 19.30
Tuesday-Thursday, 8-10 April 2025, at 7.30 pm
Stara mestna elekirarna / The Old Power Station

Tomaz Svete:
SOPRA LO AMORE

komorna opera / chamber opera

Slovensko komorno glasbeno gledalisée
Slovenian Chamber Music Theatre

Marin Blazevié, reZiser / director
Iztok Kocen, dirigent / conductor

Ansambel Slovenskega komornega gledaliséa
Slovene Chamber Musical Theatre Ensemble

Dozivite vec -
Nalozite si aplikacijo
Festivala Ljubljana
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